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Figure i.1: ΨhǎōƻǊƴŜ IƻǳǎŜ ς 
The Marine Residents of Her 
aŀƧŜǎǘȅΩ.  Steel engraving by 
George Brannon, 1849.   
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Figure i.2: Ψ¦ǇǇŜǊ .ƻƴŎƘǳǊŎƘΣ LǎƭŜ ƻŦ ²ƛƎƘǘΩ 
James Briddon, 1858 
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Figure i.3:Ω.ǊŀŘƛƴƎ ŦǊƻƳ ǘƘŜ 5ƻǿƴǎΩ ōȅ /ƭŀǊƪǎƻƴ {ǘŀƴŦƛŜƭŘ w!Φ муопΦ ²ŀǘŜǊŎƻƭƻǳǊΦ  LƳŀƎŜ ŎƻǳǊǘŜǎȅ ƻŦ !ƎƴŜǿΩǎ 
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Figure i.4: Ω{ǘŜƴōǳǊȅ aŀƴƻǊ IƻǳǎŜ 
ς ¢ƘŜ 9ƴǘǊŀƴŎŜ CǊƻƴǘΩ by Percy 
Goddard Stone. 1891. Pen & Ink.  
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Figure i.5: Marine villas and hotels rise up from the Esplanade at Ventnor in this watercolour by Henry B. Wimbush 
painted in 1895 (Detail).  Image courtesy: IW Council Heritage Service.   
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Executive Summary 
 
The East Wight occupies nearly half of the geographical area of the Isle of Wight, and its landscape is 
recognised for its tranquillity and scenic beauty, as well as for its vibrant tourism economy.  The significance 
of the East Wight countryside and coast is demonstrated by the designation of over 80% of the landscape as 
an Ψ!ǊŜŀ ƻŦ hǳǘǎǘŀƴŘƛƴƎ bŀǘǳǊŀƭ .ŜŀǳǘȅΩ, whilst part of the Undercliff coastline is also designated as ΨIeritage 
/ƻŀǎǘΩ.  
 
The marine influence on the East Wight environment is particularly strong, being surrounded by sea with the 
English Channel to the south and to the east, and the Solent and Spithead to the north.  The connection 
between this landscape and its geological part is emphasised by topography, especially the central chalk 
downs, which terminate dramatically at Culver Cliff, the Southern Downs, and the remarkable landscape of 
the Isle of Wight Undercliff.   
 
Ψ5ƻǿƴ ǘƻ ǘƘŜ /ƻŀǎǘΩ, which has been supported by the Heritage Lottery Fund (HLF) through its Landscape 
Partnership Programme, is being delivered in the East Wight by the Isle of Wight Area of Outstanding Natural 
Beauty Partnership (AONB Partnership).  This particular project activity is entitled ΨCƛƴŜ aŀƴǎƛƻƴǎ ŀnd Fair 
±ƛƭƭŀǎ ƻŦ ǘƘŜ 9ŀǎǘ ²ƛƎƘǘ /ƻǳƴǘǊȅǎƛŘŜ ŀƴŘ /ƻŀǎǘΩ.  The purpose of the project is to raise interest and awareness 
of the rich architectural heritage of the East Wight built environment from the sixteenth century to the 
present day. The project is creating a visual record of the architectural styles of residences in the towns, 
villages and countryside highlighting how the built environment contributes to the wider landscape of the 
East Wight and its Area of Outstanding Natural Beauty (AONB).   
 
This report illustrates the rich heritage of domestic architecture in the East Wight spanning, in particular, the 
period from 1600.  It demonstrates, effectively, how local building materials have been used aesthetically to 
construct mansions and villas, often in harmony with their countryside and coastal locations.  
 
 
 

Professor Robin McInnes OBE FICE FGS FRSA 
May 2017 

 
 

 
 
 
 
 
 
 
Figure i.6: Elegant marine villas line the cliff 
top in the detailed engraving of Ψ{ŀƴŘƻǿƴΩ by 
Alfred Brannon, published in 1855.  
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Figure i.7: Ψ±ƛŜǿ ƴŜŀǊ bƛǘƻƴΩ by 
George Brannon, 1821.  This early 
engraving shows (from left to right) 
The Buddle Inn, the Sandrock Hotel 
and Ψ²ŜǎǘŎƭƛŦŦΩ, the residence of R. 
Holford, Esq.  The view is taken from 
Undercliff Drive approaching Niton 
from the east.   

 
 
 
 
 
 

 
 
 
 
Figure i.8: Ψ¢ƘŜ YŜȅǎΩ, 29 Church Road, 
Binstead.  This Listed thatched cottage 
possibly dates from the seventeenth 
century.  It is built of stone rubble in a 
half H plan.  This house, formerly known 
as Ψ¢ƘŀǘŎƘŜŘ /ƻǘǘŀƎŜΩ, was once the 
parsonage and stood in the grounds of 
Binstead House.   

 
 
 
 
 
 

 
 
 
 
 
 
 
 
Figure i.9: Ψ.ŜǊǿƛŎƪ [ƻŘƎŜΩ in 
Augusta Road, Ryde, is a mid-
nineteenth Century castellated 
villa in the Free-Gothic style.   
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Introduction 
 
Descriptions of different aspects of the landscape, environment and architectural development of the Isle of 
Wight have been provided by numerous authors and illustrators since the late eighteenth century.  The 
confines of the surrounding seas, the Solent to the north and the English Channel to the south, provide the 
opportunity to discuss the Isle of Wight, and the East Wight in particular, as an entity, separated from the 
influences of mainland England. The intention of this report is to provide an illustrated guide to the mansions, 
manor houses and villas of the East Wight including those within ƛǘǎ ΨArea of OǳǘǎǘŀƴŘƛƴƎ bŀǘǳǊŀƭ .ŜŀǳǘȅΩ 
(AONB), highlighting the diversity of architectural styles from the sixteenth century to the early twentieth 
century.   
 
Although the East Wight does not contain hard rocks, there are both limestones and sandstones which, over 
the centuries, have provided suitable building stones.  In fact, these materials have been used extensively to 
construct public buildings, manor houses, villas and cottages, which often blend suitably with their natural 
surroundings. Natural building stone, particularly the Upper Greensand from the Southern Downs, a 
greenish-grey sandstone, provided the material for the construction of many of the important properties in 
the southern Wight.  Supplies of the Bembridge Limestone, which still forms distinctive features within the 
cliff lines and foreshore at Bembridge, Seaview and elsewhere, were extracted from quarries at Binstead.  
The more durable horizons of the Bembridge Limestone, sometimes known as Quarr Stone, are 
characteristically yellow to grey coloured limestones, which are packed with fossil shells and debris.  The 
nature of this material was much favoured by stonemasons for centuries from Roman times onwards.  
Important buildings including Porchester Castle, Winchester and Chichester Cathedrals, parts of the city walls 
of {ƻǳǘƘŀƳǇǘƻƴ ŀƴŘΣ ƭŀǘŜǊΣ ǎƻƳŜ ƻŦ IŜƴǊȅ ±LLLΩǎ Ŏƻŀǎǘŀƭ ŦƻǊǘƛŦƛŎŀǘƛƻƴǎ, were constructed of this stone.   
 
Elsewhere the more durable chalk horizons were used for construction of cottages, often in combination 
with brick or the richly stained ferruginous nodules, which form an attractive contrast in a number of the 
rural cottages. In a few locations flints from the Upper Chalk were used, in combination with brick, for 
example at Upper Ventnor.  The lack of available supplies of Bembridge Limestone were, to some extent, 
compensated for by a dramatic increase in quarrying activities within the Upper Greensand, to cope with the 
rapid development of the East WightΩǎ Ŏƻŀǎǘŀƭ ǘƻǿƴǎ ǘƘŀǘ ǘƻƻƪ ǇƭŀŎŜ ŦǊƻƳ ǘƘŜ ŜŀǊƭȅ муллǎΦ  vǳŀǊǊƛŜǎ ǿŜǊŜ 
opened up at Ventnor and Bonchurch to cater for the demand for sandstone to construct elegant villas and 
gentlemeƴΩǎ ǊŜǎƛŘŜƴŎŜǎ ŀǘ .ƻƴŎƘǳǊŎƘΣ ±ŜƴǘƴƻǊ ŀƴŘ ŀƭƻƴƎ ǘƘŜ ¦ƴŘŜǊŎƭƛŦŦ ŎƻŀǎǘΦ   
 
The use of local building materials has, therefore, over the centuries, generally provided a built environment 
that is in keeping with the East Wight landscape.  Elsewhere from the 1600s brick was becoming much more 
widely used and extensive clay deposits such as those at Rookley provided the suitable raw materials for the 
brick-making industry.  Increasing development in the Georgian, Regency and Victorian periods saw the 
construction of important properties and whole streets of brick buildings, many of which display evidence of 
skill and imagination in terms of the use of brick as a material; elsewhere a combination of brick and stone 
and stucco complete the street scene.  There are few examples of the use of stone from the start of the 
twentieth century, although elaborate combinations of stone, brick, rendering and timber are a feature of 
late nineteenth and early twentieth ŎŜƴǘǳǊȅ ƎŜƴǘƭŜƳŜƴΩǎ ǊŜǎƛŘŜƴŎŜǎ ŀƴŘ ǾƛƭƭŀǎΦ   
 
This text is not intended to provide a comprehensive description of the architecture of the numerous 
churches, manor houses and other charming residences to be found across the East Wight as these are well 
described elsewhere (Stone, 18911; Lloyd & Pevsner, 20062; Winter, 19843; Jones, 19874 & 20005).  In 
ŀŘŘƛǘƛƻƴΣ ǘƘŜ Ŧǳƭƭ ǊŜŎƻǊŘ ƻŦ [ƛǎǘŜŘ .ǳƛƭŘƛƴƎǎ ƛǎ ƘŜƭŘ ōȅ ǘƘŜ LǎƭŜ ƻŦ ²ƛƎƘǘ /ƻǳƴŎƛƭΩǎ /ƻǳƴǘȅ !ǊŎƘŀŜƻƭƻƎȅ ϧ IƛǎǘƻǊƛŎ 
9ƴǾƛǊƻƴƳŜƴǘ {ŜǊǾƛŎŜΣ ǿƘƛŎƘ ŀƭǎƻ Ƴŀƛƴǘŀƛƴǎ ǘƘŜ LǎƭŀƴŘΩǎ ΨIƛǎǘƻǊƛŎ 9ƴǾƛǊƻƴƳŜƴǘ wŜŎƻǊŘΩ (HER) (Isle of Wight 
Council, 20176).  A further particularly valuable new resource is the ΨLǎƭŜ ƻŦ ²ƛƎƘǘ tŀǊƪǎΣ DŀǊŘŜƴǎ ϧ hǘƘŜǊ 
Designated Landscapes ς IƛǎǘƻǊƛŎ 9ƴǾƛǊƻƴƳŜƴǘ !Ŏǘƛƻƴ tƭŀƴΩ (IW Gardens Trust/Basford, 20157).  This report 
highlights the variety of architectural styles which, it is hoped, will provide an additional dimension of interest 
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to the reader, taking advantage of the wide range of works of art and photographs available for what must 
ōŜ ƻƴŜ ƻŦ ǘƘŜ ¦ƴƛǘŜŘ YƛƴƎŘƻƳΩǎ Ƴƻǎǘ ŜȄǘŜƴǎƛǾŜƭȅ ƛƭƭǳǎǘǊŀǘŜŘ counties.   
 
The Isle of Wight is renowned for its diverse range of coastal and inland scenery within its relatively small 
ŀǊŜŀΦ  ¢ƘŜ LǎƭŀƴŘΩǎ ƎŜƻƭƻƎƛŎŀƭ ƘƛǎǘƻǊȅ ƛƴŎƭǳŘƛƴƎ ǎǘǊǳŎǘǳǊŀƭ ŎƘŀƴƎŜ ŀƴŘ ǘƘŜ ǇǊƻŎŜǎǎŜǎ ƻŦ ǿŜŀǘƘŜǊƛƴƎ ŀƴŘ ŜǊƻǎƛƻƴ 
have created our present day landscape which includes nearly all the key landscape components which are 
characteristic of the scenery of ǘƘƛǎ ŎƻǳƴǘǊȅΤ ƘŜƴŎŜ ǘƘŜ LǎƭŀƴŘΩǎ ŘŜǎŎǊƛǇǘƛƻƴ Ψŀƴ 9ƴƎƭŀƴŘ ƛƴ ƳƛƴƛŀǘǳǊŜΩ.  These 
landscape types include uplands, comprising the chalk downland, gentle valleys within the sandstones 
providing rich soils for agriculture, and extensive areas of clay soils covering the northern half of the Island 
extending down to the Solent shoreline.  In the East Wight the River Medina and the Eastern Yar formed part 
of the ancient Solent River system, which divided the Island into what early historians described as the East 
Medine with the Isle of Bembridge at its eastern extremity.  The creeks and inlets penetrate inland from the 
northern coast, a characteristic of both the Hampshire and Island Solent shorelines.   
 
¢ƘŜ ǎǘǊƛƪƛƴƎ ŦŜŀǘǳǊŜ ƻŦ ǘƘŜ LǎƭŀƴŘΩǎ ƭŀƴŘǎŎŀǇŜ ƛǎ ǘƘŜ ŎŜƴǘǊŀƭ ŎƘŀƭƪ ǊƛŘƎŜ, which extends as a backbone from 
west to east across the Island, from the Needles to Culver Cliff, and which forms a division between the 
geologically more recent Tertiary sands and clays lying to the north of the chalk and the broad stretch of 
older mainly Greensand countryside which extends from the south-west coast of the Island across to 
Sandown Bay including the Arreton Valley.  To the south lies the Southern Downs, a second chalk mass, from 
which flow the headwaters of the rivers Medina and Eastern Yar, finding their way northwards and incising 
through the central chalk ridge on their course towards the Solent.  The northern side of the Southern Downs 
is steep whilst the southern side forms an abrupt rear scarp extending from Bonchurch in the east to 
Blackgang in the west, from which the massive landslide complex of the Undercliff has detached itself over 
the last 30,000 years.  Geological history has, therefore, provided a dramatic and beautiful scenic backdrop 
including a number of locations suitable for development for both defensive and residential purposes.  
Situated midway along the central south coast of England, the Isle of Wight benefits from the climatic 
conditions of both east and west providing a climate that is neither too cold nor too wet.  The LǎƭŀƴŘΩǎ 
southern coast, the Undercliff, benefits from its south-facing position and relative shelter, protected as it is 
from the north by the rear escarpment.    
 
A description of architecture and the East Wight landscape can commence with consideration of domestic 
architecture including manor houses, farms and their settings within the rural landscape.  Bearing in mind 
that many early buildings were constructed of timber, wattle and daub, and thatch, it is not surprising that 
the earliest buildings that still exist are those built of traditional Island stone, although there are relics of the 
earliest architectural periods found in some of the East WigƘǘΩǎ ancient buildings.  The context for fine 
mansions and fair villas necessitates a brief account also of the churches, castles and other distinctive 
landmarks.  The church, alongside the manor house, formed the centre for life within many medieval villages 
and the East Wight is particularly fortunate in benefiting from an outstanding range of ecclesiastical buildings.  
¢ƘŜ LǎƭŀƴŘΩǎ ǇŀǊƛǎƘŜǎΣ ǿƘƛŎƘ ran mainly in north-south strips across the Island, sometimes comprised a 
Ψmother churchΩ such as that at Newchurch (for Ryde) together with other outlying churches and chapels.  
Such buildings still form the focal point of many of our most attractive streets and squares in villages and 
hamlets across the East Wight.   
 
The street scenes containing Georgian, Regency and Victorian town and village architecture illustrate the 
evolution and expansion of the towns and villages. The most dramatic changes took place in the Victorian 
period both in terms of the expansion of the coastal towns from fishing villages to prosperous seaside resorts; 
this development being encouraged by an efficient railway and ferry system to and from the Isle of Wight, 
and on the mainland linking the industrial areas to the coast.  The most favoured situations for development, 
particularly along the Solent shorelines between East Cowes and Bembridge were occupied by grand 
mansions constructed from the mid-eighteenth century onwards.  Some of these residences were originally 
cottages, which were later enlarged or redeveloped in the style fashionable at that time.  Examples of 
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Figure i.10 (top left): ΨaŀǇ ƻŦ ǘƘŜ 9ŀǎǘ ²ƛƎƘǘΩ (part) by Nicholas 
de Fer. 1762. 

 
Figure i.11 (top right): ΨaŀǇ ƻŦ ǘƘŜ 9ŀǎǘ ²ƛƎƘǘΩ (part) showing 
topography by Sir Henry Englefield Bt. 1816 

 
Figure i.12 (bottom left): Ψ! ƳƛƭƛǘŀǊȅΣ ƳŀǊƛƴŜ ŀƴŘ ǘƻǇƻƎǊŀǇƘƛŎŀƭ 
ǎǳǊǾŜȅ ƻŦ ǘƘŜ LǎƭŜ ƻŦ ²ƛƎƘǘΩ by James Clark, 1812. The map 
illustrates how some of the parishes ran in north-south strips 
right across the Island.  This was for both defensive and 
commercial (trade) reasons.  
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important existing coastal residences include Norris Castle and The Priory at Seaview.  Many landmark 
buildings were demolished in the 1950s and 1960s after changes of use, or neglect, partly because of the 
impracticality of converting such large properties for present day use.  Prevailing architectural tastes also 
played a considerable part in terms of decision-making on the future of such buildings in the 1960s, in 
particular, as to whether they should be preserved or be demolished to make way for residential 
development. 
 
The period from the 1890s, described on the continent as the ΨBelle EpoǉǳŜΩ, and later the ΨArt DecoΩ period 
of the 1920s and 1930s, presented an opportunity for architects to create elaborate designs to suit the tastes 
of their wealthy Victorian, Edwardian and early twentieth century clients.  Although not achieving the degree 
of elaboration to be found in villas within the French coastal towns fine examples of such styles as well as 
dŜǎƛƎƴǎ ǊŜŦƭŜŎǘƛƴƎ ǘƘŜ ΨArts and CǊŀŦǘǎΩ aesthetic movement, can be found in Seaview, Sandown, Shanklin and 
the Undercliff. Furthermore, residential roads in many East Wight towns contain individual character 
properties where great attention has been paid to detail in terms of roof decoration, fenestration, and other 
architectural embellishments.  Although more limited in the East Wight there are also notable buildings of 
the Art Deco period, such residences being characterised by white walls, green tiled roofs and stained glass 
windows.  
 
The second half of the twentieth century was a challenging period for Island architecture.  In some cases 
architects reverted to the popular historical styles such as the Baroque, Classical and Gothic Revival.  There 
are a number of outstanding landmark buildings from this period, although also there are extensive 
residential developments, which are often of limited architectural quality; this will no doubt be reflected in 
terms of their durability and longevity. This report represents a choice of East Wight buildings, particularly 
taking advantage of illustrations from the past.  It demonstrates Ƙƻǿ ǿŜƭƭ Ƴŀƴȅ ƻŦ ǘƘŜ 9ŀǎǘ ²ƛƎƘǘΩǎ key 
buildings sit within their natural landscapes forming part of the landscape itself, and forms a tribute to a 
number of outstanding architects and designers, both past and present.   
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Figure 1.13: ΨbƻǊǊƛǎ /ŀǎǘƭŜΩ engraved by George Brannon in 
1844.   

 
 

http://www.iwight.com...and-heritage/Heritage...The-Historic-Environment-Record
http://www.iwight.com...and-heritage/Heritage...The-Historic-Environment-Record
http://www.iwight.com/azservices/documents/1324-Designated-Landscape-HEAP.pdf
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Chapter One 
Manor Houses, Farm Houses and the East Wight Rural Landscape 
 
During the Medieval period, the East Wight was a very rural community with agriculture being by far the 
most important industry.  Following the Norman invasion an administrative system was put in place whereby 
the manor house formed the basic economic and administrative unit of land for taxation purposes (Winter, 
18841).  A record was provided in 1086 through a remarkable survey of the whole country, known as the 
Domesday Book, which revealed that, at that time, the key landowners on the Isle of Wight were, first, the 
King; second, the Bishop of Winchester; and then the Church of St Nicholas, the Abbey of Lyra in Normandy, 
ǘƘŜ !ōōŜȅ ƻŦ ²ƛƭǘƻƴΣ ŀƴŘ ²ƛƭƭƛŀƳ CƛǘȊhǎōŜǊƴΩǎ Ƴƻǎǘ ƭƻȅŀƭ ŦƻƭƭƻǿŜǊǎ ²ƛƭƭƛŀƳ CƛǘȊ-Stur, William Fitz-Azor and a 
number of other Norman chiefs.  The arrangement of parishes, together with the considerable number of 
ƳŀƴƻǊ ƘƻǳǎŜǎ ƭƻŎŀǘŜŘ ǿƛǘƘƛƴ ǘƘŜ ǊŜƭŀǘƛǾŜƭȅ ǎƳŀƭƭ ŀǊŜŀ ƻŦ ǘƘŜ LǎƭŀƴŘ ŦƻǊƳŜŘ ǘƘŜ ΨCŜǳŘŀƭ ǎȅǎǘŜƳΩ ƻƴ ǿƘƛŎƘ ǘƘŜ 
local economy was largely based.   
 
There were no towns (only villages and hamlets) in the East Wight during the Medieval period. To the west 
bŜǿǇƻǊǘ ƘŀŘ ōŜŜƴ ŦƻǳƴŘŜŘ ōȅ wƛŎƘŀǊŘ ŘŜ wŜŘǾŜǊǎ ƛƴ ммулΣ ¸ŀǊƳƻǳǘƘΣ ŀƭǎƻ ƪƴƻǿƴ ŀǎ Ψ9ǊŜƳǳŜΩ ƻǊ Ψ9ǊŜƳƻǳǘƘΩΣ 
ŀƴŘ bŜǿǘƻǿƴ ƻǊ ΨCǊŀƴŎƘŜǾƛƭƭŜΩ ǿŀǎ ŦƻǳƴŘŜŘ ƛƴ мнрсΦ  ¢ƘŜǊŜ ƛǎ ƴƻ Řƻǳōǘ ǘƘŀǘ wƛŎƘŀǊŘ ŘŜ wŜŘǾŜǊǎ ŀƴŘ Ƙƛǎ ǎƻƴΣ 
Baldwin, who succeeded him as Lord of the Island, formed a major influence on the development and 
economic wellbeing of the Isle of Wight, in which he possessed a great interest.  Richard had been granted 
the Lordship of the Isle of Wight by the King and, with his son, commissioned various extensions and 
improvements to Carisbrooke Castle as well as granting privileges to the nearby Priory of Carisbrooke.  
Baldwin was also founder of the famous East Wight Abbey of Quarr, which was named after the limestone 
quarries located in the vicinity.  He encouraged a group of monks of the Cistercian Order to come to the Isle 
of Wight from Savigny in Normandy to establish the abbey.  In order to provide an income to support the 
Abbey he gave them the Manor of Arreton, a prosperous landholding, as well as land at Haseley.  With the 
nearby church at Arreton the communities at Quarr and Arreton were closely linked for centuries.  The church 
was one of those given after the Norman Conquest to the Abbey of Lyra; it is likely that monks from Quarr 
supervised the stonemasons who improved Arreton Church in the late thirteenth century, including re-
modelling the chapel, adding the south chapel and the beautiful arcade of Purbeck marble pillars inserted 
between them (Roberts, 19732).  The Abbey of Quarr was to grow in importance and prosperity, exerting a 
significant influence over the Island until the dissolution of the monasteries.  The interests of the Island were 
safeguarded during the life of Baldwin and, following his death in 1262, by his sister, Isabella de Fortibus, 
who inherited the landholdings.  Isabella, who was reputed to be the richest woman in England, made further 
improvements to Carisbrooke Castle and other important Island buildings including Quarr Abbey and the 
church of Arreton.   
 
Taking account of the construction methods used during the Medieval period, it is not surprising that there 
are virtually no vernacular buildings of that time and, indeed, relatively few from the Middle Ages.  The Island 
population has been estimated at only 1,000 at the time of the Norman Conquest (Winter, 19841).  The 
ongoing threat of invasion, particularly during the Hundred Years War, and the severe consequences of the 
Black Death, which affected the Island most seriously in the middle of the fourteenth century, resulting in 
ŘŜŀǘƘǎ ƻŦ ŀōƻǳǘ ŀ ǉǳŀǊǘŜǊ ƻŦ ǘƘŜ LǎƭŀƴŘΩǎ ǊŜǎƛŘŜƴǘ ǇƻǇǳƭŀǘƛƻƴΣ ŎƻƳōƛƴŜŘ ǘƻ ƎƛǾŜ ŎƻƴǎƛŘŜǊŀōƭŜ ǳƴŎŜǊǘŀƛƴǘȅ ǘƻ 
ƭƛŦŜ ƻƴ ǘƘŜ LǎƭŀƴŘΦ ¢ƘŜ LǎƭŀƴŘΩǎ ƴŀǘǳǊŀƭ ƭŀƴŘǎŎŀǇŜǎ ǇǊƻǾƛŘŜŘ Ƴŀƴȅ ŀŘǾŀƴǘŀƎŜǎ ƛƴ ǘŜǊƳǎ ƻŦ ǘƘŜ ǉǳŀƭƛǘȅ ƻŦ ƛǘǎ 
soils for farming.  The chalk downs provided grazing for sheep, whilst the rich soils to the south of the central 
downs and extending eastwards through the upper reaches of the Eastern Yar to Sandown Bay, was most 
important for the growth of corn.  In fact, the quantities were so large that they contributed towards the 
supplies of the army of Edward I who took his soldiers to Scotland at the beginning of the fourteenth century 
(Jones, 19873).  More efficient farming methods and the enclosure of fields led to a strengthening of the 
farming industry and investment in farm buildings and the improvement of the manor houses, many of which 
were situated south of the central chalk downs.   
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Figure 1.1: Ψ¢ƘŜ ±ƛƭƭŀƎŜ ƻŦ DƻŘǎƘƛƭƭΩ by Charles Tomkins, 1809. Watercolour.  Private Collection.  

 
Figure 1.2: Ψ.ǊŀŘƛƴƎ όŦǊƻƳ ǘƘŜ {ƻǳǘƘύΩ by Charles Tomkins, 1809. Watercolour.  Private Collection.  
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Figure 1.3: Reputed to be one of 
the oldest houses on the Island, 
this property stands opposite 
Brading Church in Quay Lane.  
 The manor house at 
Yaverland was built by Jermyn 
Richards, a wealthy and well-
connected businessman, who 
lived in this medieval house 
(once part of the Wax Museum).  
He ran a brewhouse at Brading 
and according to Sir John 
hƎƭŀƴŘŜǊ Ψōȅ ǾŜƴŘƛƴƎ Ƙƛǎ ōŜŜǊ ǘƻ 
ships at St Helens ς grew rich and 
ǇǳǊŎƘŀǎŜŘ ¸ŀǾŜǊƭŀƴŘΩΦ  

 

 
 
 
Figure 1.4 (left): On the 
{ƻǳǘƘŜǊƴ 5ƻǿƴǎΣ L²Ω by 
Frederick Williamson. 1878. 
Watercolour.  
 
 
Figure 1.5 (below): 
IŀǊǾŜǎǘƛƴƎ ŀǘ {ƘŀƴƪƭƛƴΩ by 
William Burchett. 1858. Oil on 
canvas.  Courtesy: V. & A. 
Images, 2016.  

 
 
 

 
 
¢ƘŜ LǎƭŀƴŘΩǎ ƴŀǘǳǊŀƭ 
environment provided many 
advantages in terms of the 
quality of its landscape and 
soils for farming.  The chalk 
downs provided grazing for 
sheep, whilst the rich soils to 
the south, extending 
eastwards through the upper 
reaches of the Yar to Sandown 
Bay, was most important for 
the growth of corn.  In fact, 
quantities were so large that 
they contributed towards the 
supplies of the army of Edward 
I who took his soldiers to 
Scotland at the beginning of the Century.  More efficient farming and the enclosure of fields led to a strengthening of 
the farming industry and investment in farm building, and the improvement of the manor houses, many of which were 
situated south of the central chalk downs.   
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Figure 1.6 (left): Ψ!ǊǊŜǘƻƴ 
aŀƴƻǊΩ by Percy Stone. 1891. 
Pen & Ink.  

 
 
 
 
 
 
 

 
 
 
 
 
 
 
Figure 1.7: ΨIŀǎŜƭŜȅ aŀƴƻǊΣ 
!ǊǊŜǘƻƴΩ by Percy Stone. 1891. 
Pen & Ink.  

 
 
 
 
 
 
 

 
 
 
 
 
 
 
Figure 1.8: ΨaŜǊǎǘƻƴŜ aŀƴƻǊΩ 
by Percy Stone. 1891. Pen & 
Ink.  
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Figure 1.9: Ψ{ƳŀƭƭŜǊ 9ŀǎǘ ²ƛƎƘǘ aŀƴƻǊǎΩ ς Composition in Pen & Ink by Percy Stone. 1891.  
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French attacks led to a necessity for improvements to the coastal defences, particularly during the reign of 
King Henry VIII.  This provided an increased feeling of security and wellbeing and encouraged landowners to 
improve their properties.  As a result, many of the finest manor houses, constructed of Island stone, and later 
brick, were improved during the sixteenth and seventeenth centuries. One of the largest of these is 
Merstone, which, although built by Thomas Cheke; in this case built of brick, using stone as the dressing.  
Nearby Haseley Manor was also one of the properties that fell under the control of Quarr Abbey.  At the time 
of the dissolution of the monasteries the manor was brought by John Mills, a construction and building 
merchant from Southampton, for his personal residence whilst supervising the dismantling and sale of 
building materials from Quarr Abbey.  From the seventeenth century onwards Haseley underwent an almost 
continuous process of extension and adaptation leaving few remains of the Medieval manor.  Other 
important Island houses were soon to follow, including the early seventeenth century Sheat Manor near 
Gatcombe, which belonged to the Urry family, Yaverland and Arreton, all being constructed in the first half 
of the 17th century.   
 
The manor house at Yaverland was built by Jermyn Richards, a wealthy and well connected businessman who 
lived in a medieval house opposite Brading Church (later part of the Wax Museum).  He ran a brewhouse at 
.ǊŀŘƛƴƎ ŀƴŘ ŀŎŎƻǊŘƛƴƎ ǘƻ {ƛǊ WƻƘƴ hƎƭŀƴŘŜǊ Ψōȅ ǾŜƴŘƛƴƎ Ƙƛǎ ōŜŜǊ ǘƻ ǎƘƛǇǎ ŀǘ {ǘ IŜƭŜƴǎ ς grew rich and 
ǇǳǊŎƘŀǎŜŘ ¸ŀǾŜǊƭŀƴŘΩΦ  ¢ƘŜ ƳŀƴƻǊ ƛǎ ŀ ŦƛƴŜ ŜȄŀƳǇƭŜ ƻŦ ŀ ƭŀǘŜ Elizabethan or early Jacobean manor.  A 
particular feature is the fine oak staircase with a handsome carved and decorated entrance arch with reeded 
pilasters.  Elaborate turned balusters are decorated with acorn finials and grotesque corbels.  It was clearly a 
golden age in terms of architecture on the Island, with an increased feeling of security following the defeat 
of the Spanish Armada and the strengthening of the coastal defences at Yarmouth, Cowes and elsewhere.   
 
In contrast to the large manor houses, smaller manors and residences of yeoman farmers are also found 
across the Island, often constructed of Bembridge Limestone, or freestones, thus distinguishing themselves 
from the more humble cottage residences often built of less resilient stone or chalk strengthened with quoins 
of brick or stone.  Good examples of medium-sized properties include Stenbury, Bridgecourt, Budbridge, 
Writtlestone at Brading and Redway at Merstone.  Other more rural properties of interest include West 
Standen (c.1690), Standen House (1750), Great East Standen, and Little East Standen followed.   
 
Images of rural life from the Middle Ages are difficult to portray.  However, we are able to obtain a feel for 
life in the rural East Wight by examining early photographs from the Victorian period which give a flavour of 
living conditions at that time.  The work of Victorian photographers is described in detail elsewhere (Turley, 
19926), but sometimes these images give us a stylised picturesque view of rural life ignoring the hardship and 
basic living conditions that were encountered, especially in the more remote and inhospitable locations.  The 
portrayal of rural life and the images sought by those who lived in towns and cities was, in fact, one of scenic 
beauty rather than reality!   
 
Up until the eighteenth century, the use of natural materials, including stone, tiles and thatch, complemented 
the natural landscape of the Island.  Such use of materials is well illustrated, for example, in the villages of 
Brading, Godshill, Newchurch and Bonchurch. In the Arreton Valley the manor houses sit grandly surrounded 
by the farmlands from which their wealth was derived.  The Undercliff was barely developed with most of 
the area occupied as a hunting park, extending between the rear scarp of the Undercliff and the sea cliff.  The 
only signs of habitation were a small number of fishermeƴΩǎ ŎƻǘǘŀƎŜǎΣ ŀ corn mill and inn at Ventnor, and 
ancient farms, churches and abbey buildings in Chale, Niton, St Lawrence and Bonchurch.   
 
North of the chalk downs are Nunwell, the site of Knighton Gorges and near East Cowes is Barton.  Of these 
manors, both Nunwell and Knighton played influential roles in the history of the Island dating back to Norman 
ǘƛƳŜǎ ŀƴŘ ŜŀǊƭƛŜǊΦ  ¢ƘŜ aŀƴƻǊ ƻŦ YƴƛƎƘǘƻƴ ōŜƭƻƴƎŜŘ ǘƻ 9ŀǊƭ DƻŘǿƛƴΣ YƛƴƎ IŀǊƻƭŘΩǎ ŦŀǘƘŜǊΣ ōŜŦƻǊŜ ǇŀǎǎƛƴƎ ǘƻ 
the de Morville family; Eudo de Morville was involved in the murder of Thomas à Becket, guarding the horses 
of the attackers.  He was later pardoned and his sons paid for the north chancel of nearby All Saints Church 
at Newchurch as penance (Arnold, 19757). 



 
 

19 
 

Figure 1.10 (above): Ψ9ƴǘǊŀƴŎŜ ǘƻ ǘƘŜ ±ƛƭƭŀƎŜ ƻŦ bƛǘƻƴΩ by Charles Raye. 1825. Aquatint.  Early artworks describe the 
development of Island towns and villages over the last two centuries.  
Figure 1.11 (below): Ψ.ǊŀŘƛƴƎΩ by S. Barth & J. King. 1813. Copperplate engraving showing the extent of the original 
Brading Harbour before its reclamation.  
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{ƛǊ IŜƴǊȅ 9ƴƎƭŜŦƛŜƭŘΩǎ ŦƛƴŜ ŎƻǇǇŜǊ ŜƴƎǊŀǾƛƴƎ ǎhows the Knighton Manor situated prominently on rising ground 
with a lake surrounding it; nothing remains today except the stone gateposts.  Nearby Nunwell, grandly 
ǎƛǘǳŀǘŜŘ ƻǾŜǊƭƻƻƪƛƴƎ ǘƘŜ ǘƻǿƴ ŀƴŘ ŜǎǘǳŀǊȅΣ Ƙŀǎ ōŜŜƴ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ LǎƭŀƴŘΩǎ ƘƛǎǘƻǊȅ ǎƛnce the Norman 
/ƻƴǉǳŜǎǘΦ  !ƴ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ ƘƻǳǎŜ ŀƴŘ hƎƭŀƴŘŜǊ ŦŀƳƛƭȅ ƛǎ ǇǊƻǾƛŘŜŘ ƛƴ ΨbǳƴǿŜƭƭ {ȅƳǇƘƻƴȅΩ ό!ǎǇƛƴŀƭƭ-
Oglander, 19458).  The house was extensively reconstructed by the diarist Sir John Oglander, from 1607; this 
work included providing the fashionable Jacobean south front and wings.  However, it was the eighteenth 
century improvements, creating the principal façade in brick and giving the house a Queen Anne style flavour, 
that remains the distinctive feature today.   
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Figure 1.12: ΨbŜǿŎƘǳǊŎƘΩ by Alfred Heaton Cooper. C.1915. Watercolour. A typical inland village of the rural East Wight.  
 
 



 
 

21 
 

Chapter Two 
Castles, Churches, Follies and Land Marks  

 
The necessity for defences against invasion of the Island, taking account of its vulnerable position overlooking 
the Channel, alongside the need to protect the great maritime ports of Southampton and Portsmouth, amply 
justified the need for an ongoing programme of improvements to fortifications on the Isle of Wight. The 
strategic importance of the Isle of Wight was recognised by King Edward I, who sought to regain the Isle of 
Wight, which represented a vital asset in terms of defence of the nation from French attack.  It was not until 
the year 1293 that the Island eventually reverted to the Crown, following a payment of 6,000 marks at the 
time of the death of Isabella de Fortibus, the sister of Baldwin de Redvers. 
 
Following the disastrous attacks by the French in the fourteenth century the demand for improving coastal 
ŘŜŦŜƴŎŜǎ ǘƻ ǇǊƻǘŜŎǘ ǘƘŜ LǎƭŀƴŘΩǎ ƪŜȅ ǇƻǊǘǎ ƛƴŎǊŜŀǎŜŘΦ  However, it was not, in fact, until the Tudor period that 
a general programme of upgrading coastal fortifications was approved by King Henry VIII.  The Solent 
benefited from a number of improvements, including Southsea, Hurst and Calshot Castles on the mainland, 
and construction of two small fortifications, called the West and East Cows at the mouth of the River Medina, 
together with Yarmouth Castle on the north-west coast. Evidence of some of the fortifications have long 
since been lost, including the East Cow and the fort commissioned during the reign of Henry VIII at Sandham, 
where defences were provided under the direction of Captain Worsley to reduce risk of attack from a landing 
on the more gentle and low-lying south-east coast of the Island.   
 
The building that provided one of the greatest influences on medieval life in the East Wight, was the Abbey 
of Quarr. The Abbey was founded by Baldwin de Redvers in 1131, during the reign of King Henry I.  The monks 
came from the Benedictine monastery of Savigny near Avranches in Normandy with the Abbot supervising 
the construction of the new Abbey.  Following the endowment of the manor of Arreton, the prosperity of 
the Abbey was ensured.  Its wealth was enhanced further by numerous other bequests from benefactors 
over the next 100 years.  The manors of Arreton, Haseley, Combley and Newnham, together with the tithes 
of Luccombe and lands at Wroxall, Whippingham, Bonchurch, Niton and rents from other farms, added to its 
prosperity.  Concerns about the value of the Abbey and the risk of attack by the French encouraged King 
Edward III in 1340 to grant a licence to the Abbot to fortify the Abbey with stone walls and towers and other 
defensive measures.  The influence of the Abbey continued until the dissolution of the Monasteries in the 
reign of King Henry VIII.   
 
Sir Richard Worsley, writing in his ΨHƛǎǘƻǊȅ ƻŦ ǘƘŜ LǎƭŜ ƻŦ ²ƛƎƘǘΩ (Worsley, 17813), provides a description of the 
dilapidated state of the abbey with only one part of the building remaining in its entirety.  He also referred 
to the remains of a church or chapel of the monastery at the western end, a gate towards the sea that had 
been armed with a portcullis, and just above the high-water mark there appeared to be the ruins of a fort 
built in the reign of Edward III.  A few years later Tomkins (Tomkins, 17961ύ ǎŀƛŘ άthe outer walls, a great part 
of which are now remaining, contained thirty acres of land.  These walls had two gates, one on the north side, 
and another on the south, ŜŀŎƘ ƻŦ ǘƘŜ ƎŀǘŜǎ ŘŜŦŜƴŘŜŘ ōȅ ŀ ǇƻǊǘŎǳƭƭƛǎέΦ  Over the intervening period the 
buildings were used for farming and the stone salvaged for use elsewhere; the site now remains as a 
picturesque ruin alongside the new abbey.   
 
The East Wight is fortunate in the range and quality of its churches, which date from the Norman period.  
However, although there are no complete Norman churches a number do contain good examples of Norman 
architectural features such as the doorways at Wootton and Yaverland, and the arcading in some of the more 
historic churches, such as those at Brading, Arreton and Whitwell.  The East Wight is particularly well 
represented with examples of the Early English style of church architecture, including those at Brading and 
Newchurch.  Further evidence of thirteenth century work can be seen in the historic church of Arreton.   
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Figure 2.1: Ψ{ǘ .ƭŀǎƛǳǎ /ƘǳǊŎƘΣ 
{ƘŀƴƪƭƛƴΩ by Alfred Robert Quinton.  
Watercolour, c.1916.  The church 
was enlarged from the former chapel 
of the Shanklin Estate.  

 
Image courtesy of J. Salmon Limited 
of Sevenoaks. 

 
 
 

 
 
 
 
 
 
 
Figure 2.2: Obelisk in the 
grounds of Ψaƻǳƴǘ /ƭŜŜǾŜǎΩ, 
Niton Undercliff.  An engraving 
by George Brannon, 1835.  

 
 
 
 
 
 
 
 

 
 
 
 
 
 
Figure 2.3: ΨaŜŘƛƴŀ IŜǊƳƛǘŀƎŜ 
showing the Alexandrian pillar on St 
/ŀǘƘŜǊƛƴŜΩǎ 5ƻǿƴΩ by Philip 
Brannon, 1837.  

 
 
 
 
 
 
 
 
 


































































































































